APPENDIX II

THE LETTERS
OF RAAFF TO PADRE MARTINI

Molto Reve(ren)do Padre Maestro Pad(rone) Singolrarissiima

Ricevo il di Lei genrilissimo foglio, ed’insieme con Giovannino! le rendo distintissime Grazie per la Bonta che
conserva noi in favorirci co’ suol pregiatissimi Caratteri, abbiamo ricevute le mutazioni e le Cadenze? favoriteci
dal Signor Maestro, ¢ cercheremo di Valersene al pit ci sara possibile, il Nome del Maestro di quest’opera ¢ Genna-
ro D’ Alessandri3 Napolitano Scolaro di Leo, ¢ Maestro di Capella della Pieta qui in Venezia, con questa occasione
Le auguriamo unitamente di tutto cuore le Buone feste con un Millione de Seguenti, ¢ il Sgnaur la lassa goder? in
perfetta salute e prosperita desiderabile come le supplichiamo di fare il simile per parte nostra al Rever({en)d(issi)-
mo Padte Vicario nostro Padrone Singol(arissi)mo col ringrazatlo [sic] umilmente per la Bonta e Pazienza avutane
[#] per noi altri poveretti, ¢ supplicandola di conservarci la sua Grazia le Bacciamo umil(mente) le mani, e racco-
mandandoci d'aver memoria di noi ne Suoi S(antissimi) Sagrifizi con profondo rispetto mi rassegno

Di V(ostra) R(everenza) mio Pad(ron)e Cole(ndissi)mo
umi{lissimo) er Devoltissiymo Servitore
Antonio Raafl

Venezia: li 19 (dicem)bre 1739
Source: [-Be, 1.4.90

1 Giovanni Tedeschi, also called Amadori, was then singing with Raaff at the theatre of S. Giovanni Crisostomo

in Venice; his career, as we can infer from the dates of the performances in which he sang, began in 1734, but did
not continue beyond 1756; Amadori became later an imprtesario (see U. Prota-Giutleo, Alumi musicisti
&' Oltralpe. . .cit., pp. 115 e 138), and was active in this capacity at the theatre of S. Carlo in Naples from the 1764-65
seasons till that of 1766—67; he was also a singing teacher (see further, RaafP’s letter of 15 February 1766). Metasta-
sio thought very highly of him, especially as a chamber performer; in a letter to Farinelli from Vienna (13 December
1750) concerning an “arietta” that Broschi had sent him from Madrid, he writes: Zi tanto me Pl fatta cantare ¢
ricantare dal signor Giovanni Tedeschi detto Amadori, soprano degio di molta stima, che particolarmente in camera a inio
gusto supera tutti ghi altri che presentenrente corrong 7 featri | ... ] (P. Metastasio, Tutte le epere, ed. cit., 111 (1952), pp.
600-601; see also pp. 502, 805; three letters of the poet are addressed ro Amadori: ibid., pp. 641, 938-39,
1104-1105). In 1749 Amadori was in Naples, and was acting as messenger between Francesco Feo and Padre
Martini during a theoretical controversy (I-Be, 1.43.96; 1.43.100; 1.43.102).

2 For the meaning of these terms, see the text of the present article, p. 260.

3 Litner (Quellen Lexcicon 1, p. 105) is the only reference work which lists the name of this composer, who was
born in Naples about 1717; of his music we have only the scote of an opeta, and ten mss. arias. From Raaff’s letter
we learn that he was a student of Teonardo Leo and, in 1739, Maestro di Cappella at the Conservatorio della Pieta
in Venice. His only surviving opera is in the Landesbibliothek, Dresden; it bears the tiile Ade/aide, with the indi-
cation that it was sung in Venice in [740. Since the femate protagonist of O7ose is indeed named Adelaide, we can
safely assume thar this is the very score sung by Raaff and Amadori.

4 Raafl’s linguistic talents, as shown by his almost perfect use of the Iralian language, arc revealed also by such
short phrases as this one, in which the singer transcribes phonectically an expression in Bolognesc dialeet. The
sentence means: May God grant you to enjoy.
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Eine Abwendung von der alten Tradition ist unverkennbar, und das Ziel ist offen-
sichtlich eine Anpassung an die dramatischen Vorginge. Und dies ist das Bestreben dieser
Zeit — in einer Richtung eine dramatische Entwicklung in der groBen Oper, und in der
anderen die Hntwicklung des Singspiels mit seinen Liedformen und einfachen zwei-
teiligen Formen in der Zauberfiéte. Die alte grofie Arienform hat ihr Ende gefunden —
mit jenen wenigen Ausnahmen, wie wir es im Don Giovanni sehen, wenn ihre Anwendung
den Charakter der alten, damals als klassisch angesechenen Oper unterstreichen sollte.
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